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Amu i: In Ms design fur the Aspen

£"c»r the inferiors, New \ork de

signers Stephen Sills and James
Hunii'ord "icicik a modernist ap
proach, ^vitli rtfurenews to the

past," says Huniftird. OPPOSITE; 1»
till; gallery, vvliicll has hoard-form

concrete walls, arc an ancient Rnm.in jar and a Portuguese mirrcir.
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mous for their subtle grandeur.
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Aiiuve-:: "Tin; maslcr luth resem
bles a i1. i null i In! '.ii i in'; room," Silk
says. "We offset the modernism of
the room with strung individual el
ements—dueling lulls, Moroccan
lilt, a Duicli settee." Insect motifc
—"a subtle but magical detail"—
arc cast into tbc plaster wills.

: Moroccan tiles i- i, ml into

the master lwdroom. "We wanted
pjtiem-ind vibrant colors as m il as

hard surfaces for the Moors," says
Sills. "It's like an Italian palaizo."
The tester lied is 1 ii" 11 a. the 1820
wrought iron torchere is Italian.
1 Icnry Calvin bed fabrics.
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mirrors and sculpture. In the baro
nial living room, the iroko-wood ceil
ings are thirty feet high, and the focal

It should be noted that in the late six
teenth century the Low Countries were
ruled by Spain. The Spanish colonial

teenth-century Flemish style. Its ebony

ver, the marriage of sumptuous weavings
to severe furnishings—a deliberate ten
sion between the expression of wealth
and the rejection of opulence for its
own sake—are entirely appropriate to
the designers' notion of the Flemish
Baroque and to their ambition to "rein

point is a palace mirror in the seven

frame would be suitable for a very large
Rembrandt, but Betsy Fifield has decid
ed she will not hang art there or else
where in the house because, she says, "it

would detract from the monastic mood
of the architecture."
What is most monkish, or, more pre
cisely, abbeylike, about this great room
is the symmetry of its furnishings and
the rigor with which they have been

edited. Sills and Huniford designed the
ten-foot sofas, upholstered in suede,
and a banquette in olive mohair. They

enlivened the rather somber chiaro
scuro of the interiors with richly tex
tured antique fabrics, like the African
chevron cloth that covers a Tudor-style
English bench, and a rare French Goth
ic-style needlepoint rug in a Faberge
palette of pistachio, magenta and char
treuse. On one of their many shopping
trips to Europe ("It's a lot of work," Hun-

iford allows, "to fill a house this size"),
the partners found a pair of seven
teenth-century Dutch brass chandeliers
that were "shockingly perfect in scale
and presence" for the room. And they
were gratified that their clients, who
prefer to entertain by candlelight, de

cided not to have them electrified.

While most of the public rooms are
on one level, there is an underground
theater, a mezzanine office and a sec
ond-floor master suite of breathtak
ing and somewhat deceptive spareness.
The floors in the stair hall, bedroom
and bath have been laid with an
intricate mosaic of Moroccan tile that

was designed by Sills and Huniford
and handmade in England. "Its strong
geometry and color," Huniford notes,

"help to balance the ceiling height and
to enrich the coolness and simplicity of
the furnishings." The Fifields "scav

enged" the nineteenth-century mar
ble tubs from a Roman junkyard, and
their designers, eschewing the cliche
of his-and-her baths, set them at the

center of a light-filled corner room
with walls of softly waxed white plas
ter, a Dutch settee upholstered in an
tique French homespun and the re
fined sensuality of a Moorish havtmam.

influences, the ubiquity of iron and sil

vent" it in a lucid and disciplined mod
ern way. The house, in fact, recalls a
very handsome recent production, at

the Met, of Verdi's Don Carlo. The li

bretto of this court romance has a sub
versive democratic subtext, and so does
this decor. Sills and Huniford have re
spected Ravazzani's raw modernism by
leaving the rooms uncluttered, and that
is why—for all their European hau
teur—they also feel so New World. Not
so far away (at least from the designers'
own country house in upstate New

York) there are a few surviving colonial
Dutch manors of natural stone and
wood with a distinctly kindred spirit.
All great chateaus are years in the
making, and the Fifields' house took a
staggering 1,890 days from the ground

breaking to the housewarming. More
than a hundred tons of boulders were
trucked up the mountain. A small for
est of iroko was imported from the
Ivory Coast. Two thousand yards of
concrete was poured on-site. The hard

ware order was so large that the com
pany agreed to an unprecedented cus
tom mill run of unlacquered fixtures.
The clients gave their design team cre
ative carte blanche—and the team, in
turn, gave the clients something more
than just its professional services. "Ev
eryone involved was committed to an
ideal of perfection," Betsy Fifield says,
"and the crew told me that their ex
perience was very emotional—that it
was more like an opera than a con
struction project."

Yet what's most remarkable about the
Fifield residence is not how vast or fab
ulous it is but how little self-indulgent.
What might have been a temple of ex
cess—an operatic clash of styles and
egos—is an edifice that defers to its
landscape and an interior design that
sets a benchmark of rational luxury for
the millennium. D

